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Folk Music: An integral part of everyday life in Southern
Karnataka
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Abstract: India inherits a rich culture and heritage with vivid art forms such as music,
dance, architecture, sculpture and painting. It is found from the history in India more than
sixty-four forms of art have been identified and nurtured till date. Indian music has greater
precedence in the world. Music in primitive days marked their beginning with natural
language and sound. Music was considered a means for communicating the feelings and
emotions. Thus, the natural way of expressing the music gave rise to folklore which imitated
the daily activities through songs sung naturally in native language without support of any
specific instruments. India being a county with diversified culture and language has more
than 100 local languages for which many does not have scripts. Here an attempt is made to
bring few such instances of folk songs describing various instances of daily life in the
southern India (Karnataka). Kannada being the communicating language has various
variants local to the region of living.
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1. Introduction

The primitive form of music being very natural and represents the daily activities
involved in the livelihood of the human beings. India being rich in culture, heritage
and natural resources, people interact with the nature so much, that they
consider nature as integral part of their lives (Hoemle et al. 1988). It is said,
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“Not only Indian Music, but also music of all countries evolved in the hoary past
among the aboriginal primitive tribes in a very crude and simple form. It is believed
that music originated from nature”. The folk music is so rich in describing the daily
activities has transmitted orally from generations, as many languages has no
scripts. But, the folk music are being now patronized by the Government PRELUDE
of India and the State Governments, and 'their courses will certainly continue to
flow uninterruptedly towards the near and distant future, so as to preserve the
glorious tradition of fine arts of cultural and historical India (Prajnanananda 1973).

The powerful influence of music lies continuously that one inhibits the feeling
of exhausted its meaning in oneself. One heard and loved music goes with want for
hundred times. Music has also established a distinct and varied mood for various
celebrations and observations (Prajnanananda 1989). We weary of forms more
frequently because they impose upon us the full picture of them. Thus, we bestow
ourselves and surrender to music. The secret seems to lie in the fact that music is
invisible, and hence does not reveal its full significance. Music has the strong
tendency to bind folk in some common action and experience.

2. About Indian Folk Music

The folk music originates in a specific culture, transmitted orally, composed by
unknown and performed over a long period of time and passed on over
generations. The melodic composition is so powerful it is intimately associated with
the psychic nature, emotional pressure and pleasure of the moment. Every mood
expressed itself through song, and the best of these spontaneous compositions
have contributed enormously to the folk music. Here, melody tells a kind of running
story; provides a natural release for pressure and intensities.

With the change in civilization, responsibility lied in the hearts of the people
for the continuity of artistic life of music and art. The evolution of music began with
the people who were illiterate and the art of music and the composition was with
their innovative interests describing the instance. As the folk is a small society of
people with common interests, follow common rituals in functions, possess
common mind set. These people have distinctive characteristics maintaining a
special order of life and beliefs, identified with rituals, worship, food habits, and
way of living, traditional arts and crafts. Thus, the folk songs are scripted by group
instantaneously. It is found that folk music is rich in expressing the activities,
people, nature involved in the day to day instances [Prajnanananda 1989; Manly
2000). Harmony through music has proved to build culture and civilization. In the
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base of therapy, harmonic music contributes to the complete integration of the

person associated with wisdom and understanding.

However, the folk music possesses basic characteristics, such as:

. No set of rules or principles are followed, still maintain with a specific pattern.

2. Goes with rhymes, includes sound synonym to the actions in the scene of
interest. For example, human made sound replicating a bird hum, river flow,
cold breeze, animal roar, bells ring etc.

3. Many a times pattern of lyrics goes as questionnaires, puzzle to solve to explain
a character of interest, followed by answering or yet another question which
results in an answer.

4. Associate with the daily life characters, activities, nature, animal, bird and so on,
to the extent of involving the god as a character of interest. Generally,
interacting with the nature, explaining the ritual of a function, praising the
almighty in happiness, thanking the god, questioning the god when in trouble,
love between mother and child and so on

5. Reflex the culture and custom by the specific folk, mostly with very local and
natural language, including the slangs.

6. Encourages spreading a positive energy in the group and upholding the self-
confidence.

7. Audience being the part of spontaneous composition and the song continue
based on their interest and skill narrating the instances.

8. Has the therapeutic value, more of emotional and social.

=

With the rapid and fast-moving life, balancing work pressure is not easy. Many
people are affected by mental stress, anxiety, depression and hypertension
diseases causing harmful effects in physical and mental disorders. Even today, in
rural India, this folk music plays a vital role in relaxing the person mentally. It is
proven that, music can play an effective role in helping the people to lead better,
fruitful lives. It is not only listening but also singing a specific folk song appropriate
to the situation rejuvenates the mind and soul. Recent developments in
technology and entertainment fields have initiated to store and transmit them
electronically.

Although plethora of folk songs exists in southern Karnataka. An attempt is
made here to list a few varied instances of folk music from southern Karnataka, a
southern state of India. The following table is organized with 3 columns, column 1
depicting the picture of the instance for the existence of song, the song content
describing the situation and the content involved. Column 2 narrates one or two
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paragraphs of the song in local language “Kannada” with the font in MS-Word
“thunga”, whereas column 3 comes with its meaning and a brief description of its

inference [Javaregowda 2019].

Instance of Song Folk Song in Kannada Meaning and inference
1. Marriage Rituals
Blessings from Almighty 20D ITODTIN2NSF | In India, marriage is a series
SRR ERlleny of events which starts with
- Py m— praying t_he god and taking
| 3RS BNBRBONE the blessings for the people
533 involved along with would
AR ERTNN, 0T To3es be couple.
SOPRNTBRF), Here, God Ganesha s
BRBOFEITMTSY considered for the blessings
D PERpEADY, and the song explains the
T NOFTORNT/R D03, LT
D process of prayer and the
SehRoRSNWHoids | need  of  blessings, so
2N YTS appropriately to would be
couple. The song also
explains  the  processes
involved in the prayer and
the offerings made.
This is done at the bride and
grooms place separately.
Exchanging the garland
EISVR, T3 TeLEIIE | Here the bride and groom
3reHe3<,TN0 are described as the angels
aaheeS being blessed by three
BRT,BRALOR)TTLE NS . .
e P millions of god with golden
{ 633sheart ® feathers. The processes of
| 50Dt T000Te)BRsE). garlanding, beauty of the
FRFVOITR,INR000:33¢m0ty | brides, shyness she exhibits,
NOOHE), garland and so on are
20ReIONDISOFASIONS | heautifully narrated  very
RICELECEN rhythmically.
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Instance of Song

Folk Song in Kannada

Meaning and inference

Final ritual of marriage

o300 3BT LIROFONT
73003 BBSTLZISFTOND
OBONIBEILIRPIBIDO0
a3,

ale Vo anpleInMenislertIniNial
230032,537063 B350 0T 0TI
3,

2, DTN IODTENS 32
OV
INLNIT0, TR, A303300
™

The final ritual of Hindu
marriages in India comes
with the process of handing
over of the bride in the
hands of groom and their
parents. This is very
emotional moment of any
Indian wedding. The song
explains how it is important
to hand perform this ritual,

VO3, 33D OT .
how responsible the groom
and his family takes care of
bride. The whole of process
is compared with the rituals
followed by lord Rama (God)
in his marriage ceremony
with Seetha (Goddess )

2. Mothers Lullaby Songs 3000)0H TR

3eITMHTROIONTICST, Lullabies are soft and

©YIIHBBEI0EBI3RNS | so0thing song. Here, mother

B BIOEZRNTZ02 is so generous in describing

?ﬁ%e@%mﬁows@ﬁd&rae the cradle, its moving

See rhythm, blessing through

B, BHROSNEIT, almighty to shower the

¥INFN,N3 B)B3eN03 | child. Mother tries to

BWI,NSC_ T 83N3 explain the smile of the

SOV, INTBITOT baby, crying rhythm, thumb

i{)a;i&a;)aéffgmﬁﬁd%fd% suckir_1g all along the

o9 IoRSovst Bt egse | NYMINg words.

S

W0PBLD23CeIPHzIIN

S020©E9, 0233303033

3RN3ZeCEE
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Instance of Song

Folk Song in Kannada

Meaning and inference

Farmer and

3. Song on
Farming

T BR300, 20 5a3)20
3,
T 8,530¢30nR0TS

| By 8,530e3eMeBO SR,

I Ratn W Yo WOl WO M oful)

3,38 moR)

BPMNTOIE, 03500350 B3I | As mentioned, folk songs
0359, are integral part of the
Q20130 Y et v Indian  society.  Every
INEE (e TafONRY AT Te AT ARINN . .
Y professional  have their
TR 0THFERCII o0 unique set of songs. The

farmer begins his
conversation with the
nature in the dawn. He

describes himself about the
grains he intends to grow
and seek the blessing of the
lord to get high yield.

4. Describing/praising the
specific deity

B30 CHoRd

2 B3 fo3ve,
(ADIXDIENOISSIN OS]
(Slelanialfelaniaainiewnel
a3003¢E3,

) 30D 17O,
EVRIATATAIAARIAT)
BRFOF0D3R,
felateeNoIn O s
INCIADIAVCIEN IV AT
TYOTOTIRLR,FTBIRTOTED
oevert

23 B330a0) 11O

In India, the human pulse
beat is called the “drum of
shiva”. Deity “Shiva” plays
an integral part of every
one’s life and people
converse as if they are with
their own people. Here, the
song praises the process of
worshipping “Shiva” along
with the fragrance of the
flowers used. Hero “Shiva”
is welcomed by showering
jasmine flowers from cloud
and a bed of flowers are
spread around.
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Instance of Song

Folk Song in Kannada

Meaning and inference

5. Rain songs

DFodbne3rnied

N TOFNF 00360,
oWalaplatielal

0N ONOI LTI
BRI RTTMOP LA
MBNBE2F) B
nonad o)

Rain is part of life and plays
important role especially in
the country side. Song
explains how a handful of
cloud brings heavy rain by the
heavy wind with thunders
around. Here, the beauty lies
in the synonyms in kannada
used to reflect could, wind,
rain and thunder. The
adjectives used intensify the
characters of cloud, rain and
thunder.

T BR300, e 20N 53)20
39,

B8, SN
B BaheeSeDReIB) SN,

) 113008 03 eRRRWT)

6. Interaction with the | ¥Won;BweMed
Bangles Seller
BFMNTOIE, 03500350 B | Beauty in this song goes
0309, with questionnaires. Bangles
N ARl CeTaTOWDTAL>[eWoI 0] seller in the streets of a
A,20NO30e3F[0BLD | county side in common
SElen scene in rural India. Here, a
RBROTFPTIITD girl who is married and

moved to a neighboring
village requests bangelierre
to visit her mom'’s place for
which he asks her how can |
know and make out about
your mom’s place. The girl
now explains the route in
her own beautiful way, the
trees he meets on the way,
structure of the house, pets
around, specially two little
parrots. Then, he asks how
can identify the people
there for which the song
continues describing the
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Instance of Song

Folk Song in Kannada

Meaning and inference

best means of identifying
the people in her mom’s

house based on their
characters and this
continues.

7. Process in pottery

02T BH0 T,

FNOIITI,BZ0LIVTE, T
20DOTB,

TO0® TN, NPT

Folk song on artisans is
abundant explain the
process, tasks, results and

3303 RAJDCBRLEDOTOD)
83ne3,3

Zwd T G W T20D080E 000, 30903 | the people involved there.
E ' SEMEIERENS For example, here a song on
= TOO3RF BoBeTHTB0Z0TEd | potter and the process in
BTV, DT, | pottery,  intensity  with
' WO, which the clay is processed
3¢3,£ A0, 3P0 manually. The song is with
BELATHE0,IPODF50 so much of positive factors

o5, . .
which bring energy and
b DB HBRTE0Z0T0E morally boosting the potter
to complete the task. Song
also explains how best the
end product, the clay pots,
lamps, etc are made
beautifully by the hard
work. The words used here
are so intensified that it
reflects the hard work the

potter does.

8. Describing the Lake | SBRobhTTBINSD
around the village
A | SRmBe,eNe3,B5 w0 Here the song explains the
~ | eod,eetrn, beauty of the lake on a full
- DR ITVEITODTID moon night. It says it is so
FIOBIRCERLLRWIVEFO | pleasure to have a look of
Do,

the lake with the moon as
the crown which has risen,
sitting on the stone bench
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Instance of Song

Folk Song in Kannada

Meaning and inference

B03DDDTE) FE3,, around while walking on the

FSoBIeR03TODTeN T | way to market. Here, the

&3, song involves the nature
along with the beauty and
the beholder.

9. Songs on Animals and | @88 ohTETIN)
Birds

Fe30,32003&,See,e3 | As peacock are seen rarely

ENOIN IO WA B AINALE S in the country side, the

IACTRAVMOWORANN ARSI songs come with full of

excitement describing the
beautiful colors, dancing
poses, grains it eats and so
on. The words here are so
soothing  reflecting  the
activities of the bird.

Table 1. varied instances of folk music from southern Karnataka

3. Conclusion

Folk is a small society of people with common interests, follow common rituals in
functions and possess common mind set. Folk music being the integral part of any
society has played vital role in bringing up the culture and heritage of India, thus in
civilization also. It binds the society emotionally. Folk music imitates every aspect
of daily life and strengthens the individuals. The whole of community acts as the
part of the composition and carries generation to generation. Here, an attempt is
made to bring out few important aspects around folk music along with few
illustrations. Even though, plethora of composition is there in Indian folk and
especially in southern Karnataka, a glimpse is listed here with few variants
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